Triumvirate - Overall assessment
The principal characters in Triumvirate generally have their own recognisable voices.
The strongest voices belong to:
e Hamidi Abdullahi;
e Gerrat Tensh;
e Bill Hayman;
e Penina Taito;
e Detective Li Hua Xie;
e Cathleen Henshaw;
e Yobu Da.
The screenplay’s overall dialogue differentiation is approximately 7.5-8/10.

The challenge is the scale of the ensemble. Numerous presidents, intelligence officers, advisers, ambassadors and
military figures naturally speak in a concise geopolitical register. Consequently, the central figures are distinctive, while
some secondary authority characters occasionally overlap.

Hamidi Abdullahi
Hamidi has one of the screenplay’s clearest voices.
His dialogue is:
e calm;
e economical;
e spiritually assured;
e cryptic without being deliberately evasive;
e quietly humorous;
e morally absolute.
His opening exchange with You Da immediately establishes the contrast:

You Da: “How long did you say it would take?”
Hamidi: “I didn’t.”

Hamidi rarely provides more information than is necessary. You Da vocalises discomfort, doubt and curiosity; Hamidi
remains composed and proceeds with purpose.

His supernatural understanding is expressed through brief declarations:
“The stranger walks among us.”

“He comes to sow chaos.”

“Tianming does not sleep.”

“Silence protects them.”

He speaks as someone who regards the supernatural not as theory, but as lived reality. Other characters question what is
happening; Hamidi states what it means.

His voice is also distinguished by moral maxims:

“What use is money if the world is ash?”



“They will provide the tools to do it to ourselves.”
“A man’s character is revealed by what he does.”
“From yourself.”

These lines occasionally approach thematic pronouncement, but they suit a character who carries an almost biblical
function within the story.

Importantly, he also has understated humour. His interactions with Cathleen prevent him from becoming entirely
solemn:

Cathleen: “Are you crazy?”
Hamidi: “Just determined.”

Cathleen: “You do have a plan?”
Hamidi: “I did—till you appeared.”

That dry literalism gives him personality beyond being a supernatural saviour.
Voice distinction: 9/10
Yoéu Da
You Da is successfully differentiated from Hamidi despite sharing his spiritual world.
He is:

e more conversational;

e more physically expressive;

e doubtful;

e practical;

e openly emotional;

e vulnerable to resentment and temptation.

At the beginning, he complains about thirst, travel and the lack of a car. He asks questions that Hamidi does not feel
compelled to answer:

“How do you do that?”

“What’s happening?”

“This is folly.”

His recurring complaints and muttered observations make him feel human beside Hamidi’s supernatural composure.
His betrayal is also rooted in a different philosophy:

“My family need food. Poverty is no honour.”

“He wants progress. A world where we are all equal.”

“You do not get to judge me!”

Hamidi talks about humanity’s survival. You Da talks about the suffering directly in front of him. His fall therefore does
not feel like generic corruption; it grows from impatience with sacrifice and poverty.

A small risk is that his dialogue becomes more formally thematic during the confrontation. His earlier voice is strongest
when grounded in food, exhaustion, family and practical hardship.

Voice distinction: 8/10



Gerrat Tensh
Tensh has arguably the most consistently identifiable voice.
He is:
e polished;
e aphoristic;
e controlled;
e seductive;
e ominously indirect;
e theatrical without appearing emotional;
o fond of metaphor.
In public, he speaks like a corporate visionary:
“They power our cities. They protect our borders. They define our future.”
“Resources of that scale reshape markets. They shift the balance of power.”
His public voice converts exploitation into progress and ambition into inevitability.
Privately, his language becomes more intimate and manipulative:
“While dogs fight, the cat walks in.”
“Politics is a fickle beast.”
“People are rarely what they appear.”
“Misplaced trust can be very expensive.”
He rarely makes a direct threat. He offers warnings that reveal he already knows the victim’s weakness.
With world leaders, he adapts his imagery to their ambition:
“Power does not come in the shape of a bomb.”
“Dreams can turn to ash in the blink of an eye.”
With Penina, he uses corrupted religious language:
“Have faith in our offer”
“I am giver, not taker.”
Even when challenged, he does not lose verbal control. That composure makes him dangerous.
Tensh and Hamidi both speak in aphorisms, but they remain distinct:
e Hamidi’s language expresses conviction and warning.
e Tensh’s language tempts, manipulates and destabilises.
e Hamidi clarifies moral choices.
e Tensh makes immoral choices sound attractive.
Voice distinction: 9/10
Bill Hayman

Hayman has a convincing split between public and private voices.



Publicly, he speaks in polished political language:
“Public service is not about power. It is about giving people a fair chance...”
“She’s steadied every storm.”
His language is carefully structured around faith, family and service. It sounds rehearsed because it is meant to.
Privately, he is more:
e impatient;
e sardonic;
o self-serving;
e evasive,;
e politically calculating;
e emotionally immature.
Examples include:
“That’s not in the remit.”
“That’s a lot of oil.”
“Needed some air”
“Guilt is an insecurity that’s overrated.”

His seduction scene reveals a man who uses expansive language to disguise appetite. He speaks about stars, shared
humanity and the scale of existence before reducing Vittoria to a disposable encounter.

His most revealing dialogue comes after Avril discovers the recording:

“I'lllmake it up to you. | promise.”

“Four more years.”

Rather than addressing the betrayal, he immediately reframes the marriage around political survival.

There is a slight risk that some of his diplomatic exchanges sound like conventional presidential dialogue. His private
lines are much more distinctive.

Voice distinction: 8.5/10
Avril Hayman
Avril has a restrained but effective voice.
She is:
e watchful;
e practical;
e increasingly disillusioned;
e directin private;
e trained to support appearances in public.

Early on, she adjusts Bill’s tie, warns him about drinking and protects the public presentation of their marriage. Her lines
are concise because she understands the performance.

When the truth is exposed, her language becomes blunt:



“You did it again.”

“You bastard. You promised.”

“A marriage in name only, Bill.”

The word “again” carries the history of the relationship without requiring exposition.

Her voice is not as elaborately stylised as Hamidi’s or Tensh’s, but it is emotionally precise and distinct from the political
figures around her.

Voice distinction: 7.5-8/10
Penina Taito
Penina has a strong, authoritative and morally grounded voice.
She speaks through:
e sovereignty;
e duty;
e caution;
e environmental responsibility;
e resistance to intimidation;
e spiritual conviction.
Her early assessment is immediately character-specific:
“Legal rights are only as strong as the people prepared to defend them.”
“Our island is not a prize for powerful nations to fight over.”

She sees beyond the immediate economic opportunity. Where the superpowers discuss markets and strategic access,
she talks about the island’s people and the wider consequences.

Her exchange with Tensh is especially effective:
“The thief comes to steal, kill and destroy.”

“Our island will not fall victim to corporate greed.”
“It is not the island | worry about... but the planet.”

The biblical response to Tensh’s corrupted offer distinguishes her from the secular political leaders. She recognises both
the economic and supernatural threat.

In her call with Hayman, she maintains diplomatic courtesy while refusing to be persuaded. Once the call ends, she
immediately identifies the reality:

“Now we’ll find out who our friends really are.”

That contrast between public courtesy and private clarity is convincing.
Voice distinction: 8.5/10

Detective Li Hua Xié

Li Hua Xie has one of the most accessible and contemporary voices.
She is:

e dry;



e cautious;
e self-conscious;
e oObservant;
e quietly rebellious;
e sceptical of grand claims;
e capable of understated humour.
Her introduction with the chocolates is a good character-voice scene:

Qian: “It’s chocolate.”
Li: “It’s discipline.”

That line captures her desire for control, her anxiety about advancement and her tendency to overthink.
Her investigative dialogue initially appears hesitant:

“Really?”

“Oh. Right.”

“True.”

But her actions reveal that the hesitation masks intelligence. She enters the apartment illegally and notices details others
would miss.

With Dong Lin, she uses dry dismissiveness:

“They still print that?”

“This is a police matter.”

With Hamidi, she resists abstract morality:

“The truth? That is a word seldom respected in these parts.”
“And it can kill me.”

That line is particularly strong because it expresses her entire predicament: she believes in justice but understands the
personal cost of pursuing it.

Voice distinction: 8.5/10
Cathleen Henshaw
Cathleen’s voice is direct, procedural and combative.
She is:

e pragmatic;

e sceptical;

e professionally confident;

e impatient with mysticism;

¢ willing to challenge Hamidi;

e emotionally protective once committed.
Her FBI instincts appear immediately:

“Let me do the talking.”



Hamidi’s supernatural intervention ruins her conventional approach, prompting:

“Really?”

“Are you crazy?”

“You trying to get us killed?”

She frequently voices the practical objection to Hamidi’s unconventional methods.

Her strongest quality is that she does not become reverential once she discovers his power:
“And you can’t win this battle on your own.”

“Was arrogance a required trait for the job?”

She continues treating him as a difficult partner rather than a divine figure.

When he is wounded, her language becomes more emotionally exposed but remains commanding:
“Don’t you dare die on me!”

“This better work.”

“You hear me?”

She expresses fear as instruction, which suits her established voice.

Voice distinction: 8/10

Hamidi and Cathleen

Their pairing works because their rhythms differ.

Hamidi Cathleen
Calm Urgent
Spiritual Procedural
Cryptic Direct
Accepts danger Challenges risk

Speaks in moral terms Speaks in operational terms
Understated humour Cutting sarcasm

The exchanges also allow Hamidi to become more human. Without Cathleen, he risks speaking almost exclusively in
prophetic declarations. She forces him into argument, irritation and humour.

Yang Xingshi
Yang'’s voice is clipped, severe and imperial.
He speaks in:

e commands;

e strategic questions;

e assertions of entitlement;

e language of survival and dominion.

His telephone exchange uses almost no unnecessary words:



“Confirmed?”

“Do we have naval presence within range?”

“Redirect them.”

“Immediately.”

This economy communicates authority more effectively than a speech would.
With Tensh, his worldview emerges:

“Nothing can stop us taking what is ours.”

“The need to survive is in our blood.”

His language frames expansion as historical necessity. Tensh correctly identifies that Yang does not seek survival but
dominion.

Yang is effective, although he shares some tonal territory with Bychkov: both are authoritarian leaders using short,
controlled sentences. Their motivations differentiate them more strongly than their syntax.

Voice distinction: 7.5/10
Opasni Bychkov
Bychkov is more bluntly territorial and combustible than Yang.
His dialogue is:
e impatient;
e possessive;
e cynical;
e authoritarian;
e less philosophical;
e more openly dependent on intimidation.
Examples include:
“Xingshi is playing a dangerous game.”
“He will not trouble us.”
“Then the island is ours.”
“Is this some joke?”

Yang tends to speak as the representative of historical national destiny. Bychkov sounds more personally possessive and
paranoid.

However, because several scenes involve ministers delivering information and Bychkov issuing short orders, his voice is
less richly developed than Hayman's, Penina’s or Tensh's.

Voice distinction: 7-7.5/10

Vittoria Sartori

Vittoria’s voice is deliberately performative.
During the seduction, she is:

o reflective;



e sensual;

e spiritually suggestive;

o flattering without being submissive.
She mirrors Bill’s language about stars, sin and power:
“We're so minuscule in the scheme of things.”
“It’s so easy to wash away our sins with a few words.”

“I guess power offers that protection.”

Her dialogue is designed to guide Hayman toward exposing himself. Once alone, her language becomes entirely
functional:

“It's me.”

“We're good.”

“Send me instructions.”

That abrupt change successfully reveals the earlier voice as a role she was playing.

Her authentic personal voice is less developed because deception is her function, but the contrast is clear and
intentional.

Voice distinction: 7.5/10

Dong Lin

Dong Lin has a straightforward, opportunistic reporter’s voice.
He introduces himself plainly:

“Dong Lin. Reporter for the Daily Messenger.”

When Li mocks the paper, he responds:

“It pays.”

He does not use Johnson-style moral rhetoric or grand declarations about journalism. He is practical and knows the
value of what he witnessed:

“I saw something.”
“I recorded it.”
This makes him distinct enough within his scenes, although his voice is more functional than deeply individual.
Voice distinction: 7/10
Supporting political and intelligence characters
The area most in need of refinement is the large group of:
¢ intelligence chiefs;
e military officers;
e presidential advisers;
e ambassadors;
e ministers;

e security personnel.



Many understandably speak in variations of:

“We have confirmation.”

“What is the situation?”

“Do what you have to do.”

“Yes, sir”

“We need to act.”

This creates clarity and pace, but individual identity can become secondary to exposition.

Characters such as Peng Wang, Boris Vasiliev, Admiral Popov, Ed Kirby, Nate Pellow and Richard Hartson are
distinguishable principally through their jobs and allegiances rather than unique syntax.

That is not fatal in a fast-moving global thriller. However, one verbal characteristic for each recurring official would help:
e Peng Wang: eerily polite certainty.
e Boris Vasiliev: unemotional understatement.
e Kirby: suspicion framed as procedural caution.
e Pellow: direct security language.
e Hartson: diplomatic euphemism.
e Popov: military precision and measurable detail.

Voice scorecard

Character Voice distinction
Hamidi Abdullahi 9/10
Gerrat Tensh 9/10

Bill Hayman 8.5/10
Penina Taito 8.5/10

Li Hua Xie 8.5/10
Yéu Da 8/10
Cathleen Henshaw 8/10
Avril Hayman 7.5-8/10
Yang Xingshi 7.5/10
Vittoria Sartori 7.5/10
Opasni Bychkov 7-7.5/10
Dong Lin 7/10

Recurring officials/advisers 6-6.5/10

Verdict

The principal cast does have its own voice.



The most successful contrasts are:

Hamidi’s spiritual certainty versus Cathleen’s procedural realism;

Hamidi’s moral aphorisms versus Tensh’s manipulative aphorisms;

e Hayman’s public virtue versus private self-interest;

e Penina’s principled sovereignty versus the superpowers’ strategic entitlement;

e Li’'s sceptical, dry pragmatism versus Hamidi’s supernatural conviction;

e Ybu Da’s concern with immediate poverty versus Hamidi’s concern with humanity’s survival.

The script’s dialogue does not generally sound as though the same character is speaking under different names. The
main overlap occurs among the secondary political, military and intelligence figures, whose lines often serve exposition
or command functions.

So, for your proposed post, Triumvirate would support the claim that you have largely succeeded in defining individual
character voices. The central voices are strong; the targeted work lies primarily within the supporting geopolitical
ensemble.



