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1. Overview of the Character Architecture 
Love Is a Stranger is a supernatural romantic tragedy built around a bargain between ambition and mortality. 
Johnny Lyle begins as a talented but underachieving young artist who fears insignificance. Aveline De Clare 
offers love, wealth, artistic recognition and intensified life, but the exchange accelerates Johnny's ageing 
while restoring her youth. The principal arcs ask whether a fulfilled dream remains desirable when the dream 
consumes the person who achieved it. 

Character Arc Type Starting Position Ending Position 

Johnny Lyle Negative ambition / tragic 
recognition 

Underpaid salesman and 
aspiring artist frustrated by 
delay, comparison and 
obscurity 

Achieves fame and love, 
recognises the price too late 
and dies after rejecting the 
illusion of success 

Aveline De Clare Positive reawakening turning 
negative / cyclical grief 

Bereaved immortal weakened 
by age and loneliness 

Regains youth and love through 
Johnny, becomes possessive 
and ends mourning another 
man she helped destroy 

Diane Positive concern turning tragic 
intervention 

Loyal neighbour and unspoken 
romantic possibility who 
supports Johnny's ambitions 

Investigates Aveline, attempts 
to save Johnny and accidentally 
causes both her own death and 
his 

Bob Lyle Steadfast acceptance 
Practical, affectionate father 
living quietly beside Marjorie's 
decline 

Rejects false restoration, 
accepts mortality and dies 
peacefully 

Marjorie Lyle Decline / unresolved grief 
Critical mother who compares 
Johnny unfavourably with his 
dead brother 

Loses memory and identity, 
becoming the living reminder of 
time's cruelty 

Harry Steadfast pragmatic friend 
Blunt employer who sees work 
and relationships 
transactionally 

Remains practical and 
sceptical, observing Johnny's 
rise and Diane's concern from 
outside 

Quinten Barnaby Catalyst of success Gallery professional attracted to 
Johnny's market potential 

Helps convert Aveline's promise 
into public fame and 
commercial legacy 

 

The central conflict is not simply youth against age. It is earned identity against bestowed identity. Johnny 
receives everything he wants through Aveline, but increasingly doubts whether success gained through 
enchantment can truly belong to him. 

2. Johnny Lyle 
Johnny carries the central negative ambition and tragic-recognition arc. His early desire is understandable: 
he wants to escape demeaning work, prove his talent and become someone his family can respect. The 
supernatural bargain grants those desires rapidly, while removing the time in which he might have grown into 
them naturally. 

Johnny achieves the life he imagined, but the speed of fulfilment prevents him from 
understanding that the bargain is spending his life rather than improving it. 

• Johnny is talented but undisciplined, using door-to-door sales to preserve time for art without yet 
creating a credible route into college. 

• He is sensitive to comparison with his dead brother Peter and to Marjorie's belief that he has failed. 
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• He is kind, socially awkward and initially wary of exploiting Aveline's loneliness or wealth. 
• He is attracted to Diane but takes her dependable presence for granted. 

External want: Become a recognised artist and escape poverty, menial work and anonymity. 

Internal need: Develop self-worth independently of fame, wealth, parental comparison or another person's 
power. 

False belief: Recognition will prove that his life matters and cure the shame of being the surviving, less 
successful son. 

Fatal vulnerability: He confuses accelerated opportunity with earned transformation. 

1. Humiliation and deferred potential 
Harry's commission work and Marjorie's criticism establish a young man who possesses ambition without 
structure. His fear is not merely failure but being unnoticed. 

2. Aveline recognises what others dismiss 
Her interest in his art and conversation gives Johnny immediate validation. He returns because she makes 
him feel energised, talented and chosen. 

3. The bargain is consciously accepted 
Aveline explains that her blood can make dreams come true and that his blood sustains her. Johnny asks the 
relevant questions, then chooses the exchange because achievement outweighs abstract risk. 

4. Desire becomes physical and creative addiction 
The blood exchange produces energy, sexual intensity and artistic output. Johnny begins associating Aveline 
with both inspiration and bodily fulfilment. 

5. The dream materialises 
A studio, materials, clothing, influential contacts and a relationship arrive in rapid succession. Johnny's art 
improves and the external world begins confirming Aveline's judgement. 

6. Ordinary relationships recede 
He distances himself from Diane, abandons Harry's work and increasingly inhabits Aveline's social and 
financial world. Success narrows rather than expands his emotional life. 

7. Public validation replaces private insecurity 
Exhibitions, commissions and international attention turn Johnny into the admired figure Marjorie believed 
he could never become. 

8. Time becomes visible 
His physical ageing accelerates while Aveline grows younger. Johnny initially interprets exhaustion and 
change as the cost of a demanding career. 

9. Family loss complicates the bargain 
Marjorie's dementia and Bob's refusal of temporary rejuvenation show Johnny a form of love that accepts 
mortality rather than manipulating it. 

10. Recognition of the cost 
Diane's concern and Johnny's failing body force him to confront the truth. Aveline confirms that he will live 
fast and die young. 
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11. The illusion is rejected 
Johnny paints over the eyes in the portrait of himself and Aveline. The gesture repudiates the idealised image 
through which he had accepted the bargain. 

12. Final emotional dependence 
Although he accuses Aveline of bewitching him, Johnny still asks whether he will be remembered and dies 
declaring love. His insight arrives without enough time or strength to leave. 

Arc Resolution 
Johnny dies famous, artistically fulfilled and emotionally conflicted. His tragedy is not that the dream was 
false: the work and recognition are real. The tragedy is that success arrives through a relationship that 
consumes the very life capable of enjoying or extending it. 

3. Aveline De Clare 
Aveline follows a reawakening arc that turns negative through possessiveness and repetition. She begins in 
grief, weakened by age and mourning Charles. Johnny restores her vitality, sensuality and hope, but she 
allows the need to remain alive and loved to outweigh the cost to him. 

Aveline offers Johnny freedom from obscurity while binding him to the same cycle of 
love and death that has defined her own existence. 

• She is more than eight centuries old and survives through reciprocal blood exchange. 
• Her opening mourning establishes that she experiences love deeply rather than treating partners as 

disposable prey. 
• She is lonely, cultured, wealthy and capable of recognising genuine artistic talent. 
• She presents the bargain honestly in broad terms but withholds the emotional and physical immediacy 

of Johnny's accelerated decline. 

External want: Restore her youth, secure companionship and help Johnny become the artist she believes he 
can be. 

Internal need: Accept mortality and grief without using another person's life to postpone them. 

False belief: Because Johnny chooses the bargain and receives his dream, the exchange is fundamentally 
fair. 

Central contradiction: She describes love as pure while using love to justify an arrangement that benefits 
her survival. 

1. Grief and physical decline 
Aveline buries Charles and returns to an isolated life in which age is again overtaking her. 

2. Selection through empathy 
Johnny's kindness, vulnerability and artistic ambition attract her. She purchases his stock and invites him 
back before revealing her need. 

3. The bargain framed as opportunity 
Aveline offers a stark choice between achievement and obscurity. Her language makes risk sound like 
courage and hesitation sound like wasted life. 



LOVE IS A STRANGER  |  MAIN CHARACTER ARCS 

Character Development Analysis 

4. Youth and desire return 
Johnny's blood restores her body, sexuality and appetite for experience. She moves from mourning widow to 
glamorous lover and patron. 

5. Patron becomes architect of identity 
She provides the studio, wardrobe, contacts and social positioning necessary to transform Johnny into a 
marketable artist. 

6. Love and control merge 
Aveline increasingly manages how Johnny looks, works, travels and is perceived. Her support is generous but 
leaves little space for an identity outside her design. 

7. Evidence of genuine compassion 
She considers helping Marjorie and accepts Bob's refusal. This shows that she can respect another person's 
moral boundary when it is clearly asserted. 

8. Diane challenges the moral story 
Aveline insists that Johnny entered with open eyes and that she gave him hope. Her defence reveals both 
truth and self-deception. 

9. The consequence can no longer be disguised 
Johnny's ageing and illness expose the asymmetry of the bargain. Aveline offers legacy and eternal 
remembrance instead of a future. 

10. Admission of selfishness 
At the end, she apologises and concedes that love made her selfish. This is her clearest moment of moral 
recognition. 

11. Repetition of the opening loss 
Johnny dies in her arms and is placed in the De Clare mausoleum. Aveline performs the same farewell used 
for Charles, showing that immortality has trapped her in recurring bereavement. 

Arc Resolution 
Aveline survives but does not win. Her youth is restored, yet the final image returns her to solitude and 
mourning. The cyclical ending suggests that immortality preserves emotional wounds as effectively as it 
preserves the body. 

4. Diane 
Diane follows a positive concern arc that becomes a tragic intervention. She begins as Johnny's practical 
neighbour, confidante and unrealised romantic possibility. Her suspicions are partly shaped by jealousy, but 
the screenplay steadily proves that her concern is justified. 

Diane sees the danger before Johnny accepts it, but her need to rescue him becomes 
as unilateral and destructive as Aveline's need to transform him. 

1. Everyday loyalty 
Diane stores Johnny's groceries, cooks for him, encourages his art and provides the uncomplicated support 
he overlooks. 
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2. Romantic possibility remains unspoken 
Her invitations, physical gestures and concert tickets reveal affection, while Johnny continues defining them 
as friends. 

3. Aveline creates emotional displacement 
Johnny's sudden wealth, studio and attention cause Diane to feel abandoned and suspicious. Jealousy 
initially weakens the credibility of her warnings. 

4. Concern becomes observation 
She notices the improbability of Aveline's transformation and Johnny's accelerated success. 

5. Personal loss does not end loyalty 
Diane's own employment and housing deteriorate, but she remains attentive to Johnny's condition rather 
than retreating into resentment. 

6. Investigation validates intuition 
The historic directory proves that Aveline existed in the nineteenth century. Diane moves from emotional 
suspicion to evidence-based belief. 

7. Direct confrontation 
She accuses Aveline of using Johnny. Aveline's defence confirms that a bargain exists but insists that 
consent resolves the moral issue. 

8. Rescue becomes obsession 
Diane obtains an old pistol and enters the apartment intending to break the supposed spell through force. 

9. Fatal overreach 
She disregards Johnny's demand that she leave. The cat disrupts the shot; Diane dies from the fall and the 
bullet strikes Johnny. 

Arc Resolution 
Diane is correct about the danger but wrong about the remedy. Her death completes the screenplay's 
warning about possessive love: the desire to save another person can become destructive when it overrides 
that person's agency. 

5. Bob and Marjorie Lyle 

Bob Lyle 
Bob is the story's principal model of mature love. He is gentle, practical and unwilling to cause Marjorie 
further suffering merely to recover a temporary version of the past. 

• He supports Johnny without pretending that art guarantees security. 
• He manages Marjorie's decline patiently and without resentment. 
• When offered temporary restoration, he asks what it would achieve and rejects repeating the loss. 
• His decision contrasts directly with Aveline's refusal to accept death and Johnny's bargain for 

accelerated life. 
• He later dies peacefully, having chosen acceptance rather than supernatural postponement. 
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Marjorie Lyle 
Marjorie follows a tragic decline rather than a conventional transformational arc. Early criticism exposes 
unresolved grief over Peter and makes Johnny feel like the wrong surviving son. Dementia later strips away 
the comparisons, identities and resentments that once defined their relationship. 

• She measures Johnny against Peter and treats practical success as proof of worth. 
• Her cruelest line gives emotional force to Johnny's hunger for recognition. 
• At the exhibition, she cannot retain Johnny's achievement and searches for Peter. 
• Her condition shows that public success cannot secure the recognition Johnny most wanted from his 

mother. 

6. Harry 
Harry is a steadfast pragmatic supporting character. He is commercially minded, crude and emotionally 
uncomplicated, providing a grounded counterpoint to the supernatural romance. 

• He reminds Johnny that no one is forcing him to sell and that business rewards effort rather than 
aspiration. 

• He recognises Johnny's talent but also his failure to push himself. 
• He interprets Diane's concern as jealousy before later acknowledging that Johnny's rise is strange. 
• He remains outside the tragedy because he accepts that people must make their own mistakes. 

Arc Resolution 
Harry does not change significantly. His function is to represent ordinary compromise and imperfect 
independence—the unglamorous life Johnny abandons for Aveline's promise. 

7. Supporting Character Arcs and Functions 

Quinten Barnaby 
Converts Aveline's patronage into artistic legitimacy. He helps Johnny enter the gallery system and 
demonstrates that supernatural advantage still requires human institutions to create fame. 

Father Bryce 
Frames Aveline's repeated mourning within ritual and permanence. His presence at the opening makes the 
final private burial feel lonelier. 

Charles 
Functions as the previous beloved whose death establishes the cycle Johnny later enters. 

Marjorie and Peter as an emotional pair 
Peter's remembered success and Marjorie's grief create the wound Johnny tries to heal through fame. 

Cammy 
Provides Diane with the weapon and represents her movement from rational investigation into desperate, 
improvised intervention. 
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Sinders 
Appears domestic and harmless but becomes the accidental agent of the final catastrophe. 

Gallery patrons and press 
Supply the recognition Johnny craved while also turning him into an image, investment and public 
commodity. 

8. Interlocking Relationship Arcs 
Relationship Beginning Ending 

Johnny / Aveline 
Lonely immortal and uncertain young 
salesman brought together by kindness 
and possibility. 

Lovers bound by a bargain that fulfils his 
ambition, restores her youth and ends in 
his death and her renewed mourning. 

Johnny / Diane Long-term friends with unspoken 
romantic potential. 

Estranged by Aveline; Diane's attempt to 
rescue him accidentally kills them both. 

Johnny / Marjorie Son seeking approval from a mother who 
compares him with his dead brother. 

Johnny achieves success, but dementia 
prevents the recognition he wanted. 

Johnny / Bob Affectionate father and uncertain son. 
Bob's acceptance of mortality gives 
Johnny a moral example he understands 
too late. 

Aveline / Diane Polite strangers connected through 
Johnny. 

Rivals representing two forms of 
possessive love: transformation and 
rescue. 

Aveline / Charles and Johnny Immortal survivor mourning a previous 
love before finding another. 

Johnny joins Charles in the mausoleum, 
making repetition the defining pattern of 
Aveline's existence. 

9. Overall Evaluation 
The strongest character design lies in the refusal to make the supernatural bargain purely deceptive. Johnny 
is told that there is a price, consciously chooses the exchange and genuinely becomes successful. The 
moral complexity comes from how incomplete consent can be when desire prevents a person from 
imagining the lived reality of the consequence. 

• Johnny's downfall grows from understandable insecurity rather than simple greed. 
• Aveline is loving, generous and selfish at the same time, making her a tragic romantic antagonist rather 

than a conventional predator. 
• Diane is vindicated as an observer but condemned by the violence of her intervention. 
• Bob provides the story's clearest alternative: love that accepts decline and refuses to repeat suffering for 

temporary restoration. 
• Marjorie's dementia ensures that fame cannot repair Johnny's deepest emotional wound. 
• The repeated mausoleum farewell completes the theme that immortality does not defeat loss; it 

guarantees its recurrence. 
• The title applies to every central relationship: love arrives as possibility, dependence, jealousy, control 

and finally grief. 
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Arc Classification Summary 
Character Arc Classification Essential Movement 

Johnny Lyle Negative ambition / tragic recognition 
Unrecognised artist -> celebrated figure -
> dying man who recognises the cost of 
his dream 

Aveline De Clare Reawakening / cyclical grief 
Bereaved ageing immortal -> youthful 
lover and patron -> bereaved immortal 
again 

Diane Concern / tragic intervention Supportive friend -> investigator -> fatal 
would-be rescuer 

Bob Lyle Steadfast acceptance Patient husband and father -> moral 
counterpoint who accepts mortality 

Marjorie Lyle Tragic decline Critical grieving mother -> woman losing 
memory and identity 

Harry Steadfast pragmatism Blunt employer and friend -> outside 
observer of choices he cannot control 

Quinten Barnaby Success catalyst Gallery contact -> architect of Johnny's 
public legacy 

 

The closing image completes the tragic circle. Aveline repeats the same words over Johnny's tomb that she 
spoke over Charles. Johnny achieves remembrance, but the person who remembers him is condemned to 
survive and repeat the loss. 

Source: Analysis based on LOVE IS A STRANGER, screenplay draft dated 20 July 2026. 


